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well as musical score, popular images, or 
smaller, ephemeral items (headed paper, la¬ 
bels for industry, advertisements). 

In 1803, Philippe Andre obtained a pat- 




phy for its illustration^ was that of Jules Ger¬ 
main Cloquet (1790-1883), Anatomic de 
Ihomme ou description et figures lithographiees 
du corps humain, published in Paris in 1831. 
As the large folio format made this work dif¬ 
ficult to handle and expensive, Cloquet then 
decided to execute a Manuel d anatomie de¬ 
scriptive du corps humain in quarto, published 
in Paris in 1835-1836, with 340 lithographic 
plates in black and white, which has been re¬ 
cently re-issued. At the same time, Francois 


Antommarchi (1780—1838), who had been 
physician to the Emperor Napoleon on Saint 
Helena, published under his name, based 
on drawings by Paolo Mascagni (1753-1815), 
the work Planches anatomiques du corps hu¬ 
main executees d'apres les dimensions na- 
turelles..., comprising 80 lithographic 
plates, and edited from 1833 to 1836 in Paris 
by C. de Lasteyrie. Lithography brought a 
certain precision to the drawing, whilst 
maintaining softness and allowing numer¬ 
ous shades of grey, and was characterized by 
a texture, a feel, and a rendering closer to 
anatomical reality than previous engraved 
interpretations, and it handsomely replaced 
the old procedures of anatomical illustra¬ 
tion. However, a practical inconvenience 
was the fact that it could not be incorporated 
into the body of the text; on the other hand, 
this might have given it an aesthetic advan¬ 
tage. Therefore, in 1830, when Bourgeiy 
and Jacob began the production of their Trea¬ 
tise, lithography was both a novel and yet al¬ 
ready a perfectly mastered technique. 

The underlying principle of lithography 
as invented by Senefelder was essentially 
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We will be publishing the essays 3 to 4 times a year, with each issue focused on a 
particular theme or challenge of relevance to London and other cities. 
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Welcome to the first issue of London E.ssays, our new London journal 
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LIVING IN AN URBAN AGE: 
THE SOCIAL AND 
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• Urban Ad# Proflramm# 
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The Urtan Age Programme at the London School ot Economics and PolHcal 
Science has researched the link tsetwreen the shape of our cities and how we live in 
them for 10 years across a global network of cities The programme, established 
several years before the urban population overtook the rural one for the first time, 
forms part of LSE Cities’ aim to make cities fairer and more sustainable for the next 
generation of urban dwellers, who will make up some 70 per cent of the gtobal 
population by 2060. 

A mix of cities in rapidly urbanising regions, as wel as in mature urban regbna has 
been investigated to provide a cross-section of the chaHenges and unique 
opportunities an urban age brings. A sigrxficsnt amount of data has bsen collected, 
which we'll be sharing during a series of Gtobel Debates. During these debates we'l 
be asking some of the world's foremosl experts to grapple with what shape (or 
shapes) is beet suited to getting the meet value out of cities for citizere and the 
environment, rar>ging from queslHxis about whether cities can be the solution to 
climate change or might even help us live better together . 



SfE RELATED 


This photo of Mexico City, for example, which was the inspiration behind our first 
book title - The Endless City - iHustrates a city which goes on and on arid on for 21 
million people. Sprawl means commuters are travelling further and slower, which 
doesn't only have environntental consequences through increased emlssons. but 
social equity issues too fmore?). Only one In six journeys are made by private car. 
while the matonty are made by pubic transport. Despite this, these car journeys 
produce 1.5 times as much C02. 
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Urban Fingerprint 


HONG KONG-TSUEN KING 
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Unlike in Mexico City, where average commute 
times can stretch into several hours, many of Hong 
Kong’s residents enjoy access to places of work in 
less than 20 minutes Higher densities can facilitate 
more sustainable and cheaper public transport, 
walking and cycling, more efficient services and 
promote urban vitality, but these advantages 
deperxl on effective city managennent and urban 
design to minimise the negative impacts of 
overcrowding, stress and pollution. The 
agglomeration affects that allow cities to more 
productive than countries comes from increasxig 
the potential for people to connect - something 
perhaps more easAy done m a city like Hong Kong 
where {people sre already doeer together 
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Where people work 

Lorem ipsum dolor sit amet consectetur adipisemg elit Etiam dapibus a ligula ut 
venenatis. Phasellus luctus fermentum brem id dictum. Aenean faucibus ex rhoncus 
neque omare eleifend. Aenean turpis dolor, cursus a tincidunt at, prebum vel metus 
Aenean faucibus ex rhoncus neque ornare eleifend pretium vel metus. Lorem ipsum 
dolor sit amet consectetur adipiscing elit. 
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RESIDENTIAL DENSITY, NEW YORK 



SPATIAL EXCLUSION 


The UN prediction that one in three new urban residents are expected to 
live in slums isn't entirely unlike the history of the world's first megacities - 
London and New York - but in absolute terms the world has nevar had such 
a large urban population in need of basic services and security of tenure. 
New buddings and the investment in mobility that could otherwise bring 
welfare benefits to all rssidents in the city effectively cut off the nnajority of 
urban residents in many of the world's cities. This is as much a challenge for 
transport planning as it is a governance and social exclusion problem. 
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Alvaro Sira, library ofMatu do Casicto, 2008 



but to control the natural light. Once again, an eitatnpicor 
how the treatment of light remains continuously critical^ 
the design of a library. The design is also highly funnioiuL 
There is diffused natural light which comes from the topac^ 
the height of the longitudinal windows is especially mil- 
suited for reading desks. 

As in previous cases, there is a path that leads to the trad 
ing room. The entrance is slightly darker, but the staircast 
leading up to the reading room is illuminated. Thus, li^ib 
used to guide the visitor naturally along the route to read 
the reading room. The reading room has no high ceilings,no 
pretentious scale, but the elegant and efficient design so- 
mounts the lack of grandiose appearance. 

The second tendency in contemporary library archiitc- 
ture is manifested in university libraries. This tendency is 
very old and is likely to persist for numerous reasons. Tiis 
type of library tends to be much larger in size and scale coo- 
pared to town libraries. University libraries are apectedio 
have many more books, from a vast range of subjects, whicb 
are to be used by students or researchers. 


In the Library of the Humbolt University of Berlin, desig¬ 
ned by Max Dudler, the most remarkable feature is the le- 
interpretation of the reading room as a grand hall. The treat¬ 
ment of light here is also significant. Natural light, flood¬ 
ing the space both from the ceiling and the external walls, 
combined with the composition of the reading room with 
its stepped platforms achieves an impiessKe result. Funher- 
more, the stepped and open platforms in the room allow for 
different spatial perceptions of the room from each one of 
the platforms. The way the open-stacks shelving system is 
arranged within the space allows for a very fluid circulation, 
which is another significant aspect of the design of this 
library. The spatial arrangement of the liumbolt Unnersity 
Library highlights the fact that unnersity libraries are not 
intended to be cultural centres, or simply places to consult 
books, they are first and foremost places for study. 

The third major tendency in the architecture of librar¬ 
ies today is inaugurated by the Bibliotheque Nationale in 
Paris. The mega-library is a construction of the great and 
the developing economic powers. In the long run it is hard 
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About the book 

Bookspace: Collected Essays on Libraries’ focuses on 
the current development of library spaces as public 
institutions through the perspective of architects, 
writers, librarians, and readers. The book addresses 
the architecture of modem public spaces, and the 
development of library collections in the age of digital 
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Digital curator’s handbook 
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Creating Ruin is a collection of works by artists and researchers focussing on issue: 
revealing themselves within those cultural memory ruins. Creating Ruin is a corpu: 
materials, and a reflection on the ways cultural archives are collected and interpret 
to invite a discussion about the connection between creative action and violence, a 
and present and their simultaneous re-constructions. 
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https://creatingruin.net/ 
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DIGITAL ARCHIVE OF ARTISTS PUBLISHING 
with Wikimedia UK 

Inspired by the site of Banner Repeater's Archive of Artists' Publishing on Hackney Downs train station, with over 11,000 
passengers passing a day, we are building a Digital Archive of Artists' Publishing responding to the need for similar 
accessibility, in an online context, for a growing community of people engaged with Artists publishing. 

The Digital Archive of Artists' Publishing has been in development for over 4 years, and over this time, increasingly 
sophisticated software has developed, which means we are now in a position to Intensify our efforts, with the support of 
Wikimedia UK. 


https://www.bannerrepeater.org/digital-archive-of-artists-books 


































Link to presentation 

https://drive.google.conn/open?id=1jW92 Hmy2sLr0xES50plEzH02fC04F8l 



